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ARISTOSEDITORSDUB CHRISTO'SCENTRAL PARK ‘GATES
“BOGUS ART”

New York City / February1l, 2005 — The opinion of art critics and Mayor Bloomberg
notwithstanding, Christo Javacheff’sThe Gates: Piject for Central Rrk, NewYork Cityis
“bogusart,” say Louis Torres and Michdle Marder Kamhi, editors of Aristos an online review of
the arts. The Gates-consisting of saffron-colored fabric panel shanging from 7,500 frames, or
“gates,” aong 23 milesof park walkways—will be unfurled at daybreak on February 12,
remaining installed for 16 days. Many New Y orkers and visitors resent the prospect of such an
intrugon into Central Park, while others look forward to the spectacle Quite afew also wonder,
“Isitart?’

“From the time prehigoric man fird painted on the wals of caves, until the end of the nineteenth
century,” Torres and Kamhi observe, “artists re-created the real world in images that reflected
their view of life thar deepest vdues. Withthe invention of abgract at in the early twertieth
century, however, many purported artists d spensed entirely with the representation of redity.
Thereatfter, any combination of form, color, and texture was cons dered art—thoughit failed to
convey any meanng to the ordinary viewer.”

By the mdtwertieth century, Torresand Kamhi further note, a reaction set in: “Postmodernigs
concocted new forms such as‘ingdlation art’ (which utilizes arrangement s of real objects) and
‘performance art’ (in which thewould-be artis himsdf is the medium). From then on, virtudly
anythingcould be considered art—if the artworld sad it was.”

Chrigto, as he prefers to be called, is the beneficiary of thisradica view—which, Torresand
Kamhi say, “turned the nature of art on its head.” As they point out, The Gatessboth
“ingadlation” and “performance,” consisting not just of adisplay of colored cloth, but also of the
public-relations and marketing campaign conducted by Christo’ swife and partner, Jeanne-Claude
Billed as a co-creator of the work, she, too, is conddered an “artist.”

But isThe Gatesrt? Christo calshiswork “totdly irrationd, irresponsible, useless.” Torres and
Kamhi could not agree more. “Howeve,” they add, “ genuine art has always made sense, and has
filled aprofound psychological or spirituad human need. That is why The Gatess not art, but
bogus art’

ABOUT THE EDITORS — Louis Torresand Michelle Marder Kamhi are independent scholars
and critics In addition to editing Aristos anonline review of the arts & www.aristos.orgthey ae
co-authorsof What Art Is: The Esthetic Theory of Ayn Ré&®gen Court, 2000)—which Choice
magazine has judged to be “a well-documented debunking of twentieth-century art and art
theory,” and cultural historian Jacques Barzun has cdled “a glendid piece of work.”

# # #



